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7S JUXTAPOSED
SOUNDZ PICTORIAL
AND OTHER
IMAGES IN
DELIBERATE
SEQUENCE
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com.des (kom'iksim. plural in form,
used with a singular verb, 1.
Juxtaposed pictorial and other
images in deliberate sequence,
intended to convey information
and/or to produce an aesthetic
response in the viewer.
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Malgruppsgenrer

Kodomo — Barn

Sh jo — Flickor

Sh nen — Pojkar
Josel — Vuxna kvinnor
Seinen — Vuxna man

34



5 "% =6%

Osamu
Tezuka

35



5 "% =6%

2

)_

¢

n 4%

36



5 "% =6%

2

37



5 "% =6%

2

38



32

39



The Comics Journal Library

www.tcj.com/journalista
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